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"Their virtuoso hands are filmed live, offering the experience of a Lilliputian ballet with

the grandeur of cinema (...). The whole family will enjoy this crazy and original little gem.”

— BB Ei75%IE Tribune de Lyon
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“The show is irresistible and makes us want to try the finger dancing (...).”
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EBELP IR Le Progrés

Grégory Grosjean, a finger-dancing master from
Belgium, collaborated with his long term dance
partner Gabriella lacono in 2020 to create DU
BOUT DES DOIGTS, a multidisciplinary piece
combining live video and dance for experimental
theatre. The two performers use only their hands,
weaving gestures with miniature objects and
precise visual composition to present a kaleido-
scopic world. Moving away from abstruse choreo-
graphic vocabulary, DU BOUT DES DOIGTS
embraces the purest form of theatrical charm and
cinematic language to deliver a truly immersive
theatre experience.

The camera acts as the third dancer onstage that
captures the detailed movements of fingertips,
joints, and every inch of the finger muscle from
multiple angles, highlighting nuanced expressions
beyond mere physical intensity and emotions. As
the story proceeds, the scenes shift from ritualistic
dance and classical ballet to contemporary dance
and street-style hip-hop, eventually bringing the
audience back to the primitive cave life, the
Vietnam War, the post-industrial age, or even a
moon-landing with the fingertips. Throughout the
journey, we come to realize that dance is more than
an art form, but a miniature reflection of society.
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A ZHETE ICONIC CHOREOGRAPHIES
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Two pairs of hands, with their myriad of expressions,
vividly reinterpret the playful dance of the Four
Little Swans from Swan Lake, the timeless master-
pieces The Rite of Spring and Nelken by Pina
Bausch, Anne Teresa De Keersmaeker's ground-
breaking modern dance piece FASE that stunned
the dance world, Loie Fuller’s revolutionary Serpen-
tine Dance, and even an intense street-style
hip-hop battle performed with the fingertips, show-
casing the infinite possibilities of the hand.

Twelve handmade miniature sets span different eras
and spaces: prehistoric human life, street scenes
during the Great Depression, the World Wars, the
hippie-spirited Woodstock Music Festival, space
adventures, Broadway, the post-industrial age, and
the streets of New York. Combing dance move-
ments, filming and live projection, and perspective
tricks, DU BOUT DES DOIGTS invites the audience
on a journey into a world of miniature fantasy.

The twenty musical pieces in DU BOUT DES
DOIGTS include, for the most part, original scores
from the choreographies (such as The Rite of
Spring) to reenact their iconic scenes, emotions and
spirits. The work also features memorable music
from the eras of specific historical moments to echo
the atmosphere of the times. Here, music not only
offers an acoustic backdrop, but also plays an
important part in storytelling together with dance
and video, creating an immersive theatrical experi-
ence for the audience.
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A TERFARBRPSETHZIEBIKHMAE » BRMAEEZE ? How have references

from different artistic disciplines inspired you during the creative process?

BETZGASERAFERANMENIRERE
IR FIAIERS R SR R U K BB HIE
o> BIE0 C EEET - 254 (Charles Chaplin)
NCREEHE) - £EFAF - ER 5= (Stanley
Kubrick) B9 (e 2 B8 ) ~ AR A HT - AR AL
(Francis Coppola) By (IRACR R ER) ~ ERE -
&) (Sydney Pollack) B9 (5 FE52) 5 BHEER
RIERI BIIFAIZT—2 TEHRI > EHE
HAEBRES LMNENR  hBRE—U
BR8N UEFTAERL  BRASE
BITRAEBEEAE -

A BEB (RIERFAK) RERGFEFARES

The combination of dance and live video onstage
demands powerful storytelling and emotional
expressions, so | have looked to film classics by
legendary directors, such as The Great Dictator by
Charles Chaplin, Paths of Glory by Stanley Kubrick,
Apocalypse Now by Francis Ford Coppola, and
They Shoot Horses, Don't They? by Sydney Pollack.
Compared to cinema, however, theatre offers great-
er "freedom” not only for artists and performers but
also every audience member - the freedom in live
filming, dancers’ different adjustment in each
performance, and the audience’s choice of viewing
angles.

2B’ ? What is the message or feeling

you want to convey to the audience through DU BOUT DES DOIGTS?
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DU BOUT DES DOIGTS is a poetic journey through
time. Rather than being didactic or culturally
informative, the piece presents the reflective
relationship between iconic choreographies and
significant historical moments. Whether or not the
audience is familiar with dance or history, it evokes
a sense of empathy which invites personal imagina-
tion or interpretation of what they see during the
performance. Meanwhile, it sparks a curiosity to
re-explore the body, life, and one’s connection to
everything in the universe.

? How do you care for and

maintain your “fingers” since they are the key medium of the performance?
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There are specific requirements for the shape and
length of fingernails to ensure an effective perfor-
mance onstage. Nails that too long reduce the
subtle sensibility when fingers “walk” and “dance,”
and can get in the way of “acting.” Additionally,
because of the close-up filming and live projection
onto a large screen, nails must be clean with dead
skin removed. These are necessary parts of daily
care and maintenance that artists pay meticulous
attention to.
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What is the biggest challenge in producing and performing the show?

UTFER RECAZBHNEERRANRE
Zz— URMERR] L BRFRBRCIEEIE 15
iz B RERFTRERON; EEK
RERERMES > B L 2EHMEERESR
EREENRRENEERR  ERERG
MESEENBIRIBRERZISR  JBEFR
BEA ITEEREREFER - mUSRERA
B mEMma TG/ RNER  KalfFz
o A =M —RHE—E SRR
EERMAERREZERRLME D BRE
ARid

+ REEBEE COMPANY
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Using “hands” to choreograph and present the
highlights of dance masterpieces is definitely one of
the biggest challenges. The “concentrated version”
needs to preserve the iconic movements, spirit,
rhythm and emotion, so it is certainly time- and
energy- consuming. Another challenge comes from
technological integration. The twelve miniature sets
onstage, essential to creating an immersive experi-
ence, have undergone endless adjustments to be in
tune with dancers’ movement and live filming. The
repetitive process of trial and error and composition
becomes our routine, especially for the two dance
artists and the live cinematographer, who have
worked in close collaboration like triplets since the
day one in order to make a perfect, seamless
performance. To put it in an exaggerated way,
audience can even sense their pulses beating in
sync.

Co-founded by Gabriella lacono and Grégory
Grosjean in 2020, Made by Hands premiered its first
piece, DU BOUT DES DOIGTS, in the same year,
after the two artists had spent over a decade danc-
ing and creating together. Grégory Grosjean is one
of the two choreographers of the world-renounced
Kiss & Cry and Cold Blood - a form of theatre that
combines objects, gesture, dance, and video - in
which he also performs alongside lacono. He has
worked with the Belgian director Jaco Van Dormael
and choreographer Michele Anne De Mey, who are
known for the fantastical Hermés Art Show On the
Wings of Hermés and many others, and has contin-
uously exploring interdisciplinary practice and
diverse topics of performing arts.
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