© las_peloch




+ EiE 742 INTRODUCTION

{+=#,) (La Croix)

MPEREERERST > R —RTAESHN 1) > JERBEEFTHESR -

"Philippe Lafeuille, I'enfant terrible de la danse, prouve a nouveau son génie. Avec 'A4', il transforme

un matériau aussi banal qu'une feuille de papier en une source infinie de poésie et de vie."
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"Un spectacle complet mélant textes, humour, cirque et danse. A voir absolument.”
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No need to fill four pages to be captivating: with
A4, a simple sheet of paper is enough to inspire a
show bursting with creativity. Following the interna-
tional success of TUTU, choreographer and director
Philippe Lafeuille returns to Taipei with a creation
where dance, theatre, circus and humour bend —
without ever creasing — to every possible fantasy.

Accessible to all audiences, A4 is a brand-new
choreographic madness — a title that playfully riffs
on both a sheet of paper and the choreographer's
own name (Feuille). Four distinct artists come
together in a playful "Connect Four" of games and
gestures, mirroring Jules Perrot’s Pas de Quatre, all
driven by the vibrant rhythms of Vivaldi's Four
Seasons.

At the bottom of this page, you will find the undeni-
able signature of this inventive creator: a delightful
production where dance seamlessly plays with
theater, circus, humor, and poetry.

A4 promises to delight audiences of all genera-
tions!
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Choreographer's Note: Philippe Lafeuille on A4
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Everyday objects are powerful triggers for imagina-
tion because they are familiar. A simple A4 sheet
holds infinite possibilities — a costume, set, mask,
landscape, or playmate.

Constraints are often the best allies of creativity. An
A4 sheet symbolizes norms, offices, and bureaucra-
cy, yet in the hands of a dancer, its status complete-
ly transforms. If, after seeing the show, someone
never looks at a sheet of paper the same way again,
then | have succeeded.

Harmonizing Distinct Souls

What interests me most when creating is not fitting
the performers into a mold, but starting from who
they are. | chose these four artists because they
come from distinct backgrounds. Each brings their
own story, technique, and energy.

My work is creating a dialogue between these
languages rather than homogenizing them. Coher-
ence arises from a shared intention, mutual listen-
ing, and a shared pleasure in telling the same story
with different languages. The show is as much
about the sheet of paper as it is about the encoun-
ter between four personalities.

The Tenderness of Humor

I've never considered humor an end in itself. Laugh-
ter is a wonderful gateway: it disarms, it brings
people together, it immediately creates a connec-
tion between the artists and the audience. We can
take the audience towards something more sensi-
tive, more poetic.

In my shows, humor often arises from the body,
from situations, never from mockery. | insist that it
remain generous, benevolent. We laugh with the
characters, never at them. If laughter can open that
door, then it has fully served its purpose.
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Performers’ Insights into A4

@ Alexandre Berger | BEVEMTR LS Circus Artist / Diabolo
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"As a circus artist, | wanted to learn and develop my
way of dancing alongside my circus skills. Being
part of A4, allows me discover and learn so many
things. The biggest challenge was learning dance
choreography — it was hard for me to be precise
with the choreography while focusing on the quality
of the movement."
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® Brieuc Le Gall | "Z05£%& Hip Hop Dancer
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"Working with Philippe means trusting his magic
and agreeing to let go. Once, Philippe asked us to
hide backstage and rush out to strike superhero
poses with sound effects. I've rarely been so
confused yet amused while working!

It will be the first time we perform this show outside
of France, and what's more, we'll be able to
celebrate the tour’s 100th show with you! Just leave
your brains at the theater entrance, we promise to
give them back in good working order!"

"The ASMR section actually came from a lunch
break where Corentin and | were just having fun
with a mic, and now it's part of the show. Coming
from different backgrounds, we lived and rehearsed
together for weeks — that's how we built a strong
connection. A4 is my first major theater show. It
allows me to dance, act, rap, and strongly connect-
ed with our audience on stage and after the show."

"This is my very first show as a dancer. With an
acting background and self-taught dance experi-
ence. Performing A4 means a lot to me, it has been
my first professional contract and the first time
being a multidisciplinary artist seen as a real
strength (in France it is not always seen as some-
thing good). It has been quite empowering for me,
also because | put a lot of myself in it (movements,
jokes, sound effects and more)."
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Philippe Lafeduille is the artistic director and founder of
Chicos Mambos, creator of TUTU and A4. As a multifacet-
ed artist, he considers himself not just a choreographer,
but also a director of movement; each of his creations is a
playing field where dance, theatre, humor, visual arts
meets, where everything is possible!

Founded in Barcelona in 1994, Chicos Mambo is recog-
nized for its unique blend of humor, technical skill, and
theatrical flair. Its early work, Méli-Mélo won the "Best
International Show" award at the Edinburgh Festival
Fringe. In 2014, Lafeuille created TUTU reaching over
500,000 spectators across 700+ performances; winning
the audience choice award at the 50" Festival OFF
Avignon, and making its sold-out Taiwan debut in 2024 at
the CTBC Arts Festival.

Chicos Mambo returns with A4 to celebrates boundless
imagination in all its forms. An original, funny, and visually
stunning creation that proves a simple blank sheet of

paper can hold an entire universe.
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EMAABE AR EE S Artistic Director, Choreographer
4RERBNIE Assistant

BR#EE% 5T Costumes

BEFE 5t Lighting

E4EI1E Sound

BITRE Executive Production

264885 General Stage Manager

BUEEIZE Production & Administration

& W & Performers

Philippe Lafeuille

Flavie Hennion

Fanny Brouste (Assistant: Lucile Charvet)
Sébastien Lefevre

Antisten

Xavier Morelle

Armand Coutant

Quartier Libre, Compagnie Lafeuille d’Automne

Alexandre Berger, Anne Giraudean,
Brieuc Le Gall, Corentin Riviere
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