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Recommended for audience over the age of 5.
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“I love making people laugh. It's sometimes frowned upon in this business, but, in life, it’s
so important to laugh and let go; this is exactly what we want TUTU’s audiences to do!”

—ESRFREREMESEBERIER JEFE 1IN
—Choreographer and founder of Chicos Mambo, Philippe Lafeuille
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Featuring an all-male cast of six dancers decked out in ever-changing flamboyant costumes, TUTU
pays homage to the dance world that can sometimes take itself a little too seriously. Yes, a
bare-chested tutu-clad man can perform a stunningly graceful pointe solo!

This comedic dance show lovingly mocks the classic tutu, traditionally only worn by women, by
introducing the unique TUTU trousers. The company skilfully parodies more than 40 characters,
becoming icons of classical ballet, contemporary dance, and rhythmic or acrobatic dance. Audiences
are taken on a hilarious whirlwind ride as they witness a hip-hop version of Swan Lake, a clumsy take
on Dirty Dancing, and a dainty version of The Haka.

Celebrating its 10th anniversary on tour, TUTU continues to delight audiences around the world!
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When | imagined TUTU, | wanted to create a show for the pubilic, like a journey into the world of

Dance, especially for people who have never seen a dance show. Tutu as a symbolic object of the

classical dance seemed to me the perfect icon to represent the show as its title. Even people who

have never seen a ballet know what a tutu is.
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When | chose the title TUTU, | immediately decided that both the costumes and the visual part of
the show would be made of tulle, which is the raw material of classic tutu. | was lucky to collaborate

with a talented costume designer, Corinne Petit-Pierre, on the creation of costumes. | wanted to do

an "organic" dance, and told her about this idea. In the end, she came up with many brilliant ideas

including these fabulous tulle made fruit hats.
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All dancers | hire for my shows must have great dance techniques, whether classical, contemporary or

others. You can't make fun of dance if you don't know dance. You have to know what you're talking

about.

| need dancers who are able to demonstrate different styles, which means they also have the

open-mindedness to practice other techniques. TUTU is a technically complicated show, in addition

to choreography, there is not only movements to interpretation, but also theatrical play, characters,

humor, manipulation of objects, use of voice and many other theatrical elements.
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Julien Mercier
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Stereotypes disrupt the expression of our identity. It is therefore very interesting to free oneself
from them in order to overcome them and be able to play with them... | am a man, but why not
play a female character? This is where TUTU takes on its full meaning: we do not impose limits on
ourselves and it is all about whom we are and how we choose to interpret characters, which define
the framework in which we evolve.

Vincenzo Venerusso
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When we perform, | do not think we focus on the social constructs of gender. We concentrate on
characters and on what we want to say to the public. | believe that the power of this show is despite
wearing wigs, skirts, tips, pointe shoes and heels, every artist remains himself. We remodel the social
constructions of gender with our dance and ourselves.

David Guasgua
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As a TUTU artist, we express it with the greatest respect, honesty and generosity
towards our audience. We use our dance techniques and improvisation skills to jam
the show and make others laugh.
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l'Utterly mesmerizing- - a routine that says right from the start - you’re here to have
a good time. |
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Philippe Lafeuille is the artistic director of Chicos Mambos and creator of TUTU. After discovering
dance through Maurice Béjart’s show, he decided to enroll in a programme at the Académie
Solange Golovine, and was soon dancing for a variety of choreographers such as Joseph
RUSSILLO and later Peter GOSS, for whom he would perform the main characters. During his
career, Philippe Lafeuille also danced with Madonna and even Rudolf NUREYEV. As a multifaceted
artist, he considers himself not only as a choreographer but also as a director of movement; each
of his creations is a playing field where all genres are mixed: dance, theatre, humor, visual arts...
everything is possible!

S BEZEB Chicos Mambo
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Chicos Mambo was founded in Barcelona, in 1994 by Philippe Lafeuille. The company has gained
recognition for its unique blend of humor, technical skill, and theatrical flair. Chicos Mambo has
toured internationally, bringing their distinctive style to audiences around the world.

In 2014, Philippe Lafeuille, embarked on a new adventure for the 20th anniversary of the company.
He created TUTU, featuring an all-male cast visiting diverse ballet themes with outlandish
costumes and hilarious comic scenes. The show has achieved international success, reaching more
than 400,000 spectators and over 600 performances. It won the audience choice award in the
“Dance” category at the 50th Festival OFF Avignon, and the audience award at the 2017
Edinburgh Festival Fringe. The company continues to push boundaries, exploring new themes and
ideas while maintaining its signature comedic touch.



+$‘é1’ﬁr%% PRODUCTION TEAM

BITAREE AR FE R Artistic Director, Choreographer Philippe Lafeuille

ARERBHIE Assistant Flavie Hennion

Y EIEER Dramaturgy Romain Compingt
AREEEZ 5T Costumes Corinne Petitpierre
H W% 5T Soundtrack Antisten

VEHERET Lights Design Dominique Mabileau

BUELLIE Production Manager Xavier Morelle
R T 4858 Technical Director  Armand Coutant

£# 54885 Stage Manager Anna Lamarque

AREEE IR Dresser Cléo Palau

EHE Performers Marc Behra, David Guasgua Montenegro, Kamil Pawel Jasinski,
Julien Mercier, Vincent Simon, Vincenzo Veneruso

ERFE Zentai Corinne Barbara
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